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Transliteration

Arabic has been transliterated according to the following key:

a, u, ori
(initial form) b t
> (medial or L
final form) z
b t ¢
t t gh
th ) £
j ) q
h 4 k
kh J 1
d ¢ m
dh ) n
r ° h
w (as a
z 2
consonant)
. P y (as a
- consonant)
ah (without
sh 3
idafah)
. at (with
$ 3
idafah)
d J\’ al-
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Foreword

By Sayyid Muhammad Rizvi
2N

LLM.A.M. is striving to serve the Muslim community in North
America in different ways. One plan is to publish outstanding
works of literature that meaningfully contribute to Islam’s rich

academic and spiritual heritage.

It is our belief that Tajwid: A Guide to Qur’anic Recitation
contributes to the attainment of this goal and will become a
means for Muslims to recite the Qur’an more faithfully and

beautifully.

We commend Shaykh Rizwan Arastu for his efforts in revamping
a centuries-old pedagogy for teaching Qur’anic recitation. He has
covered all the topics of tgjwid in an innovative way that is at
once engaging for the modern reader and faithful to the classical

works in the field.



Foreword

May the Almighty bless the book’s author and its readers, and
grant us all the wisdom and the will to follow the teachings of the
Qur’an and the Prophet’s example as personified in the Twelve

Imams from his progeny.

March 2, 2011

Sayyid Muhammad Rizvi
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Introduction

=

Since the Qur’an’s revelation to the Prophet Muhammad—may
God shower him and his family with mercy—Muslims have been
engaged in studying every aspect of this book. Insofar as the
Qur’an is a divine scripture, the vast majority of these efforts have
been expended to uncover the meaning of its words and the
guidance latent within them. In particular, Arabic grammar was
born of an effort to codify and encapsulate the language of the
Arabs in its pristine form. Lexicographers scoured the deserts of
Arabia to record word usage by nomads whose language had not
yet been compromised by foreign elements. Traditionists recorded
and transmitted sayings from the Prophet, the imams, and their
companions, which expounded difficult verses and explained

correct application of verses to real situations.

While meaning and guidance have always been the most

important elements of the Qur’an, certain aesthetic elements have

i1



Introduction

also received considerable attention, and these have provided the
impetus for the development of much of Islamic art. In
particular, I speak of Arabic calligraphy and the art of reciting the

Qur’an, fajwid. It is the latter that is the topic of this book.

Tajwid is an Arabic term that means “beautification.” It refers to
the science and art of reciting the Qur’an correctly and
beautifully. From the early days of Islam, it became important to
codify the sounds of letters and conventions followed by native
Arabs so that non-Arabs would be able to correctly and accurately
recite the Qur’an, in many cases, despite their utter ignorance of
the meaning of the words. After all, it is the duty of every
Muslim, regardless of his native language, to correctly recite two
short chapters of the Qur’an in Arabic five times a day in his
prayers. It is for this reason that hundreds of books have been
composed about fajwid. These books describe, in exquisite detail,
precisely how to pronounce each and every letter: its point of
articulation, its attributes, how it interacts with adjoining letters,
when it must be stretched or blended, made thick or thin, and
how and when one must pause or stop. No aspect of recitation

was left to be corrupted by foreign elements.

The science of tajwid, as an institution, has withstood the test of
time. Islam has now spread to every corner of the earth, and the
faithful are still able to recite the Qur’an, in many cases just as a

native Arab of the 6™ Century CE would have done. Even in

v
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places where “Arabic” is spoken, while the vernacular language has
evolved and become a language as distant from the Qur’an as any
non-Arab language, Qur’anic Arabic has been preserved as if in a

time capsule, guarded from the assault of time and tongue.

This book is an attempt to communicate the most important
rules of tajwid to an English-speaking audience with clarity and
without the use of more Arabic terminology than absolutely
necessary. This book does not aim to teach you how to read
Arabic. Rather, it assumes a basic level of proficiency in Arabic
reading. I have tried to give you enough information so that you
can read and understand it on your own. However, as with most
skills, especially linguistic ones, you will be best served by

studying it with a proficient, if not qualified, teacher.

I would like to thank the Imam Mahdi Association of Marjaeya
(LM.A.M.) for commissioning this much needed book. I would
also like to thank Professor Yasir Ibrahim, Associate Professor of
Religion at Montclair State University, with whom I had the brief
pleasure of spending one semester at Princeton as he began his
doctoral studies and I completed my bachelor’s degree. His
detailed and thorough review of my manuscript shed light on its

shortcomings and made for a more complete and beneficial book.






Tajwid: A Guide to Recitation

Points of Articulation
(makharij al-hurif)

AR
One of the first challenges you will face when learning to recite
the Qur’an is how to pronounce Arabic letters, many of which
have no parallel in English. As with any foreign language, you
must make your strongest effort to adopt its new sounds and
pronounce them as a native speaker would. However, there is an
added wurgency to this effort in Arabic, since correct
pronunciation of at least a portion of the Qur’an is a prerequisite

of the daily prayers.’

To fully explain how to pronounce each letter, we must spend
some time analyzing each one’s point of articulation (makbraj). A
letter’s point of articulation comprises the parts of the mouth

used to pronounce it and the position and movement of those

' al-Sistani, ‘Ali. Minhaj al-salipin. vol.1 p.207, issue 606.
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parts as the letter is sounded. To make this task easier, I am going
to divide the 28 letters of the Arabic alphabet into ten groups,
each of which contains letters sharing a common point of

articulation.

Group I - The Long Vowels:

S 5) ‘

The three long vowels: alif, waw, and ya’, are simply extensions of
the three short vowels: fathah, dammah, and kasrah. Accordingly,
there is no difference between the sound of each short vowel and
the long vowel associated with it except of course its length. This
is important to mention, as some languages (Persian and Urdu,
for instance) have a tendency to pronounce the short vowels and

long vowels differently.

All six vowel sounds are articulated through the central cavity of
the mouth. It is worth noting that the Arabic vowels, unlike the
English vowels, never come at the beginning of a syllable. For this
reason, it is impossible to pronounce them without tacking them
on to a consonant. This fact may come as a surprise, since most
Arabic primers for children begin by incorrectly teaching them
“alif for arnab.” They should instead teach them, “hamzah for

arnab.”




Tajwid: A Guide to Recitation

With all this in mind, [ present to you examples of the short and

long vowels tacked on to the consonant hamzah.

Short Vowels Long Vowels
[ a like the @ in o a like the @ in
attempt - apple
4 U like the ox 4 t like the # in
| : sl
in toupee drupe
€ like the y in € like the e4 in
\ $l
: easy ik easy and beat

It is important to note that a/if is not always pronounced with a
thin sound, like the 4 in apple, as I have indicated in the table
above. Sometimes it must be pronounced with a thick sound like
the aw in “raw” and “thaw” as I shall indicate later in this chapter.
However, since it is predominantly pronounced with a thin
sound, I have taken the liberty of saying it is like the 4 in apple. It
is noteworthy that people with an Iraqi, Persian, or Urdu
background have a tendency to mispronounce the a/if as a thick

letter always. This should be avoided.

It is also important to note that people with a Turkish
background have a tendency to pronounce the long vowel wiw
similar to the German umlaut by moving the lips forward more
than what is required in its Arabic pronunciation. This should

also be avoided.
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Group II — The Labial Consonants:

8 3 ¢ <

As their name suggests, these consonants are all pronounced from
the lips. Fortunately, they are articulated exactly like the letters &,

m, w, and fin English, so we need not say much about them.

Some people find it difficult to pronounce the 3. Because this
letter is pronounced in Urdu and Persian with a distinct flavor of
a o, people with those backgrounds tend to mispronounce it in
Arabic. To pronounce the » correctly, you should pucker your
lips as if to whistle. Then draw your lips back slightly as you say
the letter. Your bottom lip should never touch your top incisors,
or the sound will turn to the notorious Persian and Urdu vav,

instead of waw.

You will notice that this is the second time I have mentioned 9 in
these lists. When 2 has a swkan it acts like a long vowel and
belongs in Group I. When it has a short vowel on it, it is a

consonant and belongs here in Group II.

Group III -The Throat Consonants:

c d C d . .

These six consonants are pronounced from the throat. Let us

divide them into three pairs, each of which has its own point of
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articulation within the throat: the lower throat, the middle throat,
and the upper throat. It will behoove you to memorize these six
letters in the same order in which I have presented them
(beginning with ¢), since this is the order of their articulation
points, from lowest to highest. It will also behoove you to
memorize this list, since this same group will come back to haunt

us in our lesson on izhar.

The ¢ and » are pronounced from the lower throat. When you
cough lightly, you are mimicking the sharp, percussive sound of
the ¢. At the beginning of a syllable, it sounds like the # in “act,”
the 0o in “oops,” and the ¢ in “eternal.” At the end of a word, the
percussive sound of the « comes across almost as an afterthought

to the word as in the word «\&,

The o is articulated from the lower throat. It should be
pronounced just like an English 4, in that its sound is airy, and
the vocal cords do not vibrate.” However, many professional
reciters pronounce the ® with a vibration of the vocal cords more
akin to a sigh or a moan than to an A. Accordingly, we are

justified in pronouncing it either way.

The T is one of the more challenging letters to pronounce. It is

articulated from the middle throat by slightly constricting the

* One reciter who consistently pronounces the ° in an airy, voiceless way is

Mahmaud Khalil al-HusarT.
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throat around the voice box. Its sound is akin to the sound of
gagging; however, you must be sure not to cut off the air flow
altogether.? Because of their difficulty with {_, some people give
up and simply pronounce it like a ¢. Others (such as many Urdu
speakers) try so zealously to constrict their throat that they end
up cutting the air off altogether producing a very harsh sound.

Both extremes are to be avoided.

The { 1s also articulated by slightly constricting the middle
throat, in much the same way as we did for {_. This constriction
should create a bit of friction in the throat as you exhale deeply as
if to fog up your glasses to clean them. Its sound should remind
you of an angry goose hissing to keep you at bay. If you
pronounce the { with too little friction 1t will turn into a o. Too
much friction will make it sound harsh and unnatural, a

common mistake among many Urdu speakers.

The t, and _ are both articulated in the same way. They come
from the upper throat where it opens into the mouth. You can get
your throat into position by pressing the back of your tongue
lightly against the uvula (the flesh that hangs down at the back of
your mouth). With throat in position, if you exhale using only

air, you will produce the {_. And if you use your vocal chords,

> One reciter who consistently pronounces the { correctly is Muhammad

Siddiq al-Minshawi.
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you will produce the t, These letters are akin to the French 7. The
t sounds much like the sound of gargling. And the {_ sounds
like a snore, only the sound comes on the exhale instead of the
intake. People with a Persian background are notorious for

mixing up {_ and &.

It is important to note that t, and {_ are the first two of the “8
thick letters” after which the fathah and alif must be pronounced

thickly like the 4@ in “raw” and “thaw.”

Group IV — The Deep-tongue Consonants:

4 3

These two letters are pronounced at the back of the mouth
between the back of the tongue and the back of the soft palette.
Let us start with the -’-3, since 1t 1s 1dentical to the £ and hard ¢ in
English. To get the & shift the point of contact between the
tongue and palette slightly further back from the 4 until you

achieve a deep clicking sound. This is the &.

Many different ethnic groups—including most Arabs—have
difficulty pronouncing this letter. Hyderabadis are notorious for
pronouncing the & as a {_. The Egyptians and the Lebanese render
it a «. Saudis and Iraqis make it into a hard g sound like a Persian
f. As I mentioned earlier, the Iranians and Afghanis transpose it

with the t, And many English speakers simply equate it with the




Points of Articulation: Makharij al-hurif

4.1 mention these idiosyncrasies in hopes that being aware of

them will allow you to avoid them.

Note again that the & is the third of the “8 thick letters” after
which the fathah and alif must be pronounced thickly like the aw

in “raw” and “thaw.”

Group V — The Middle-tongue Consonants:

¢ o C

These letters are pronounced between the middle of the tongue
and the middle of the palette. T 1s equivalent to the j and soft g
in English. Probably because of their connection with the French,
the Lebanese and Syrians incorrectly pronounce this letter like the
g in “protégé.” To avoid this, they should press their tongue
firmly against their palette to stop the flow of air and create a

hard j sound.
The o* is just like the sh blend in “ship.”

The & sound is just like the y in “yellow.” You will notice that this
1s the second time I have mentioned § in these lists. When $ has

a sukin it acts like a long vowel and belongs in Group 1. When it

4 Tajwid scholars refer to this incorrect pronunciation of {_ by the Lebanese

and Syrians as fa tish.
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has a short vowel on it, it is a consonant and belongs here in

Group V.

Group VI — The Front-tongue consonants:

R) J 0

These three letters are articulated using the tip of the tongue and
the ridge of the palette just behind the upper incisors. The L,
unlike the English 7, must be rolled. However, it is not rolled so
copiously as in Spanish and Portuguese. Rather, its roll should be

muted.

Note again that the J is the fourth of the “8 thick letters” after
which the fathah and alif must be pronounced thickly like the aw

in “raw” and “thaw.”

The J differs from the American / in that the former has more
energy while the latter is lazier. Well, this is not completely true.
Compare the words “laugh” and “bell.” When / comes at the
beginning of English words, it is crisp like the J. However, when
it comes at the end of syllables, it is rounded and lazy, unlike the
J. To get the crisp sound, use the tip of your tongue, and press it

firmly against the palette just behind the upper incisors.

Finally, o is pronounced just like 7.
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We shall be revisiting this group in greater detail in later chapters
as we discuss the “sun” and “moon” letters, the rules for the J in
the word 4\ | the rules for L, and the rules for & with a suksin and

O with a shaddab.

Group VII — The Hard Dental Consonants:

L (&) b}

These three letters are articulated with the tip of the tongue
pressed against the base of the upper incisors. The 3 and < are

pronounced just like 4 and ¢, respectively.

To say the &, the tip of the tongue should remain in the same
position as the <. The position of the length of the tongue,
however, will change. With the < it is basically flat and
horizontal and hits its target head on. For the -L, on the other

hand, it must curl upward and hit it from beneath.

Note again that the L is the fifth of the “8 thick letters” after
which the fathah and alif must be pronounced thickly like the aw

in “raw” and “thaw.”

10
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Group VIII — The Airy Dental Consonants:

3 <o 3

These three letters are articulated with the tip of the tongue
pressed lightly against the tips of the front upper incisors.

3 <«

The 3 is 1dentical to the ¢/ blend in “that,” “those,” and “them.”
Often, people cannot get this letter to buzz as it must. The trick is
to increase the space between the tongue and the incisors and
increase the flow of air. You should be able to prolong this
buzzing sound indefinitely if you are pronouncing it correctly.
People from the Subcontinent often pronounce the 4 in the

words above as an aspirated 4 sound. While this is acceptable in

the Indian dialect of English, it is not acceptable in Arabic.

The < is identical to the ¢b blend in “thanks” and “think.” The
same trick applies here that you learned for the 3, although there
is no buzz here. People from the Subcontinent also have a similar
problem with this sound whereby they pronounce it as an

aspirated ¢ sound. Once again they must correct this when they

read Arabic.

You can think of the relationship between 3 and ¥ to be the same
as the relationship between the <> and . The tongue in the

former in each pair is flat while in the latter it curls upward.

11
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Note again that the & is the sixth of the “8 thick letters” after
which the fathah and alif must be pronounced thickly like the # in

“raw” and “thaw.”

Group IX — The Whistling Consonants:

P B) o

These three letters are pronounced from a point of articulation
close to that of Group V, though their whistling attribute

overrides any similarity.
The o* 1s just like 5, and the O is just like z.

To articulate the @ start with the o#, then arch your tongue, and
let the middle portion rise toward the palette instead of
approaching it horizontally. Thus, the sound of  is produced
entirely by the placement of the tongue, not by moving the lips to

the right, an incorrect practice among some Arab reciters.

Note again that the «® is the seventh of the “8 thick letters” after
which the fathah and alif must be pronounced thickly like the aw

in “raw” and “thaw.”

12
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Group X - The Nemesis of non-Arabs:

S

The ? is a letter peculiar to Arabic, for which reason the language
is sometimes referred to as lughat al-dad (the “Language of #”). It
is pronounced by first filling the tongue broadly into the upper
palette. The actual sound comes when the right or left edge of the
tongue strikes the upper premolars and molars on the same side
of the mouth. This means that the sound actually comes out of
the side of the mouth, not the front. Unfortunately, many Arabs
today mispronounce the «# by using the tip of the tongue instead
of the sides. This is to be avoided.

Now that you have understood the point of articulation for 2, I
must tell you that there are two acceptable ways to pronounce it.
Tajwid scholars mention that ? possesses the attribute of
rikhdwah (softness), which means that the air ought to flow
continuously without complete interruption as the letter is being
pronounced. If we implement this attribute, the result is a sound
very similar to ¥. In fact many tajwid scholars state explicitly that

there is no difference between the sound of »# and ¥ except that

13
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the former is pronounced with the side of the tongue and the

latter is pronounced with the tip of the tongue.’

The majority of Qur’an reciters, however, do not observe this
attribute of o, hence giving us the second way to pronounce it:
with the opposite of rikhawah, shiddah (hardness). Accordingly,
the air flow will completely cease as the «# is being pronounced,

giving it a quality distinct from ¥ completely.

Note one last time that the « is the eighth and last of the “8 thick
letters” after which the fathah and alif must be pronounced

thickly like the 4w in “raw” and “thaw.”

5 al-Husari, Mahmuad Khalil. Apkam giri'at al-qur'an al-karim. 4" ed. Al
Maktabah al-Makkiyyah and Dar al-Basha’ir, 1999. footnotes on pp. 59-64.

14
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The Definite Particle J¥

(Sun Letters and Moon Letters)

=N
As I mentioned earlier, many of the rules of tajwid are linked to

the letters of Group VI: 0, J, and 0. I will address these rules

beginning in this chapter.

JU is the definite particle in Arabic roughly equivalent to the
English “the.” Arabic grammarians correctly refer to it as lam al-
ta‘rif. However, it is more commonly called alif lam. This is a
terrible misnomer, since the letter before the J is not an a/if, but a
hamzgah—a hamzat al-wasl, to be exact. Here, I shall refer to it

simply as J. You can call it what you want.

J! is pronounced in one of two ways, depending on whether it is
followed by a “sun letter” or a “moon letter.” The diagram below

summarizes these rules.

15



The Definite Particle JV

JU + sun letter=>silent J + sHADDAH on sun

letter

Example: u...lfr.!f

J + moon letter=> pronounced normally

Example: J.Zﬁ\‘

Before going forward, let me explain what sun and moon letters

are. The 28 letters in the Arabic alphabet are divided into two

groups of fourteen, based on each letter’s relative nearness or

distance from the point of articulation for J. Generally speaking,

those letters whose points of articulation are very close to that of

J are called sun letters because the Arabic word for “sun” is

o=l which, as we saw above, is the classic example for a sun

letter. Those letters whose points of articulation are farther from

that of J are called moon letters because the Arabic word for

“moon” is & which is also the classic example for a moon

letter.
The sun letters are:

< > BRI R IR R A A R
The moon letters are:

sle|2t oLt |t|c|e|=|"

There is not much need for you to memorize these lists of letters.

Nonetheless, if you would like to memorize them, you can use the

16
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following mnemonic device to learn the moon letters, and by

correlation, the rest will be sun letters:
A s 2 “\ %
s A C R
Pursue the Hajj, and beware of an unsuccessful one.

A more useful pursuit than memorizing this list is to understand
the reason why sun and moon letters act differently. This division
was not made arbitrarily; rather, for the linguistic reasons at
which I hinted earlier: each letter’s relative nearness or distance
from the point of articulation for J. In particular, Groups II-IV
are moon letters. Groups VI-X are sun letters. Group V is split,
with (* as a sun letter and _ and < as moon letters. The letters of
Group I, being vowels, never occur after J“, so they are outside of

this classification. The diagram below summarizes this

breakdown.

Group Neither
I All
[I-IvV All
v o T ¢
VI-X All

17
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Because the sun letters’ points of articulation are close to that of
the J, it would be difficult, and often awkward, to pronounce
both. For this reason, Arabs change the J into the same letter as
the sun letter and then merge the two identical letters. This
transformation is marked by writing nothing over the J and

doubling the sun letter. This process can be illustrated as follows:

(2ehi=) a5 € 5 e 220

There is no such difficulty with the moon letters, so the J is left

alone and pronounced normally.

To help you better understand this difference between the sun
and moon letters, I will give you one sample word beginning with
each letter of the alphabet, preceded by J. Experiment by saying
each word as though its first letter were a moon letter (since this is
the default). You will notice how difficult it is to pronounce the
sun letters in this way. You will also notice how easy it is to

pronounce the moon letters in this way.

).Ej.« e ;jT Group VI

)\iﬁ )\jf Group VI
@ - A2,

< | Group VI

18
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‘,"‘ P /", 20
S\ AN AN Group VII
_)\i\w _)\:\ﬁ Group VII
2 s,
_)_,L.“ _)_,.L)\ Group VII
s s Group VIII

el F£0 Group VIII

PJ/U&.W (,J\LJ\ Group VIII

J\.f.JT _,g,L:.j\ Group IX

L] 5§ i Group IX

ég\.fa.ﬁ ég\.,/aﬁ Group IX

J.f\..:a.ﬁ J.f\.,/aﬁ Group X

u,..;.:JT u,..;.:.jJ Group V
A2,

< U Group V

5 Group V
Jod

19
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A:.:ej\‘ Group II
< _2\_33\‘ Group II
C_;.;j\‘ Group II
uj\:jf Group II
J.w\ Group III
‘sgdf Group III
C,.../.;j\‘ Group III
g;;jT Group III
JL:ET Group III
t ).:.t'éj\‘ Group III
uq?g\l Group IV
PL;J,\‘ Group IV

20
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Common Pitfalls

There are certain words that appear to be composed of J! plus a
sun letter. However, upon closer inspection, we see that they are
not.

7z
w

1) 6.33\1, ;,.::‘“, and 6:3(

These relative pronouns may look as though they comprise J
plus 3 or <, but they do not. One clue to look for is the shaddah
on the J. Had these words comprised J plus a sun letter, the

shaddah would have been on the sun letter, not the J.

.
2) A;..:J\

The hamzah on this word is hamzat al-qat and there is no shaddah

on the o*, so it is not J! plus a sun letter.

2

F % i’
4

rd

3)

Here the hamzah is hamzat al-wasl, but it is not JU. The J is

actually one of this word’s root letters.

21
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J With a Shaddah

=N
In chapter one, I mentioned that eight letters are thick and the
rest are thin. We shall now amend this statement and see that J is
sometimes thin (pronounced with targig) and sometimes thick
(pronounced with tafkhim). In particular, when J occurs in any
word other than 4% and Iﬁjﬁ it is categorically pronounced with a
thin sound. By this I mean that the fathah and the alif after it
should be pronounced like the 4 in attempt and apple,
respectively. For example, look at the following words. Whether J
has a short vowel or long vowel, and whether it has a shaddah or

not, it 1s thin:
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J With a Shaddah

\

Ni

When J is in the words 4 and }#ﬂ\: on the other hand, we have to
see what precedes it. If it is preceded by a fathah or a dammabh, it
should be pronounced with a thick sound, meaning the fathah
and the alif after it should be pronounced like the vowel sound in
the words law and lock. It does not matter whether the fathah or
dammah is on the letter directly before the J or several letters
before (as is the case when there are silent letters before the J) as
long as it is on the last letter to be pronounced before the J. If it
is preceded by a kasrah it should be pronounced with a thin

sound. Look at the following examples:
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Thick MiEss
Thick PRTIPPs
Thick Puljp £
Thick 7523550 5
Thick AUl 552l
ok AN
Thick 20000 5
Tkl p SULNE
Thin Pt 2
Thin Pt 3
Thin 4 i 4:;
Thin A | 5
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Rules for _

D \T-/:
The letter o is another letter from Group VI that has detailed
rules. In chapter one, I included » among the eight thick letters.
We must now delve a little deeper to examine its various

circumstances. We shall see that it is sometimes thin (pronounced

with tarqiq) and sometimes thick (pronounced with zafkhim).

First of all, what does it mean for the U to be thick and thin? Its
thickness and thinness are determined by the shape of our lips as
we pronounce it. To make a thick o, we must pucker our lips as
we say U, as though they are in position for 3. To make it thin, we

must stretch our lips horizontally as we say it, as if we are smiling

broadly.

Broadly speaking, we will use the following thought process to
examine any U that we encounter in our reading. First, we will

look at the parakah of the L itself. If it does not have a parakah we
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will look to the letter before the . If that too does not have a
harakah we will look to the parakah on the letter before the letter

before the L.

Now, let us look at these rules in detail. If » has a parakah, we will
apply the following standards. If it has a fathah or a dammabh, it
will be thick, as in L};:‘, &3\3, 3-33, and CJ-)). If it has a kasrah, it
will be thin, as in 6-3-3 and 2. Look at the following diagram.
The thick J is red, while the thin _ is green. Notice, also that the L
with a sukitn is gray indicating that its ruling has yet to be

explained.

If _ does not have a parakah but a sukiin, then we must look to the
letter before it. If that letter has a fathah or a dammah, then the
will be thick, as in j\ﬁ and 03:5-_';5 If that letter has a kasrahb or a
sukitn we still have more work to do. Look at the following
diagram, and notice that the » with a kasrah and |, with a sukin

are gray indicating that their ruling has yet to be explained.
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Let us deal first with the » preceded by a kasrah. If this kasrah is
on a hamzat al-wasl, then the L is thick, as in \_,:‘;-_31, \_9:’;.3\-", and

2 27 v - N .
o323 k;‘_).6 Look at the following diagram.

¢ If you do not know basic Arabic morphology, you might be confused by the
second and third examples, since there is apparently no kasrah on the hamzat
al-wasl. In reality, the kasrah has been omitted because the hamzah has been
omitted in pronunciation. In lieu of teaching you the grammatical rule, let me
tell you a secret: When there is a hamzat al-wasl before a o with a sukin, the O is
always thick because, in this case, the hamzat al-wasl can only take a dammah or
a kasrah according to the rules of morphology, and in either case it is to be

pronounced as a thick letter.
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If the kasrah is on any other letter besides hamzat al-wasl, then
look to the letter after the L. If that letter is one of the seven
remaining thick letters (ét'y’l’d"d"t_), then the L is thick, as in
U»U::é, sL2%4 and 4532 If not, then it is thin, as in O3&3, 43 4,

and 15.3! Look at the following diagram.

<y
&

Bt e 42
dg b 7

Let us now return to the case of a » with a swkiin preceded by a

letter with a sukiin. In this case, we must see whether that sukitn is
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on a < or not. If it is on a S then the U is thin, as in A3 and

:j\-.gs See the following diagram.

If the sukiin is not on a §, then we must look two letters before
the 0, and we will use the same standard we used before for the
harakah of the L itself: if the letter has a fathah or a dammah, then
the L is thick, as in ‘A% and _';-:-é If it has a kasrah, the L is thin,

as in _’;3 See the following diagram.
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I know these rules sound mindboggling at first. However, with
the help of the following chart, and with plenty of practice, you

will be able to make these determinations on the fly as you read.
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Rules for ¢y with a Sukin

The final letter from Group VI that we must tackle is o, in
particular nin sakinah (niin with a sukiin). When we speak of niin
sakinah we are really speaking of two apparently different forms.
The obvious form of nin sakinah is &. The form that may not be
so familiar to you is the tanwin. Both are essentially nitn sakinah

as I indicate in the following diagram.

( nin sakinah ]

To demonstrate that tarwir is indeed a form of nin sakinah, we

can rewrite the fanwin as in the following diagram.

35



Rules for ¢y with a Sukin

Tanwin =}
z

ss g
z -

Thus, whenever you see a tarwir you can rewrite it in your mind
as a nin sakinah. It follows that all the rules that we cover in this

chapter for nitn sakinah are equally applicable to the tanwin.

Niin sakinah is pronounced in one of four ways depending on the
letter that immediately follows it. It will either be pronounced

with ighar, idgham, iqlab, or ikhfa’ as in the diagram below.

Izhar

Idgham

Let us first divide the letters of the alphabet into four groups and
then identify which rule applies to win sakirah in each

circumstance.
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Izhar

(expressing the :) clearly)

©

s
When nian sakinab is followed by any of the letters from Group
I1I, the throat letters, it will be pronounced with izhar. To do
izhdar of the nan sakinah is to express the nan clearly from its
point of articulation as you would have done had you not read
this chapter. The reason the nin sakinab is expressed clearly when
followed by the throat letters is that their points of articulation

are far enough away that they do not hinder the pronunciation of

the nan. The following diagram summarizes the formula for izhar:

to;
ctc

(throat letters)

\
o)

_|_

O
—
C

In the calligrapher ‘Uthman Taha’s convention, there is a special
shorthand to indicate izhar. On the & you will find a symbol

derived from the head of the letter T . It is a sukin, but its shape is

37



Rules for ¢y with a Sukin

derived from the {_ as an abbreviation for s meaning
“light.” Whenever you see this symbol—on a O or any other
letter—it indicates izhar. Izhar of a tanwin is indicated by its
vertical alignment. The following diagram summarizes these

shorthands.

‘Uthman Ta Ha shorthand for Izhar

2
z ﬁorb

N\

If you peak ahead to idgham and ikhfa’, and compare the tanwins
here and there, you will see what I mean when [ say the tanwins

for izhar are vertically aligned. Some examples of izhar are:
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ldgham

(merging the %)

4
s
When nan sakinabh is followed by any of the letters from the
2
mnemonic 073, we will do tdgham of the O into that letter.

ldgham means to merge one sound into the other. The general

formula for idgham is as follows:

A
Ois‘j'ﬁ + Z B or O

A\\

Before we look at the details of idghdam, we must divide these six
letters into uvj)ﬂ and jj The letters of u-;‘)/; are special because the
O keeps its quality of ghunnah when merging into them. Ghunnah
is the nasal sound characteristic of & and ¢, which are the only
two letters whose sounds come entirely through the nose. In
short, the idgham of & into u-f)j maintains this nasal sound,

while the idgham of & into jj does not. See the following diagram:
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Githout glmntma (with glmmmb)

A -
.. cor . p ,
We can further divide 09472 into s, o=, and P based on

whether the idgham of & into these letters is complete or partial.
In complete zdghdm, the O is so thoroughly merged with the other
letter that it is lost altogether, and no sign of the ; remains in
pronunciation. This happens in the case of &2 and _’;j We can
make sense of this rule by realizing that the letters J, ,, and ¢
share the same point of articulation with &, thus making it easier
to completely merge one into the other than to do acrobatics of
the tongue to pronounce both. While ¢ is not part of the same
group, it shares with O the essential quality of ghunnah, as 1 just
mentioned, thus making it very awkward to transition from one

to the other.

In partial idgham on the other hand, the nasal sound of the o
remains even as the 9 and ¢ are pronounced, yielding a twangy

sound unlike anything in English. The following diagram shows
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instances of partial and complete idgham and indicates the

presence or absence of ghunnah.

complete idgham . _
(withoutgbunmb) (Wlth g/mmm/?)

( partial zdgham )

complete idgham

It is important to note that in all four cases of idgham with
ghunnah, we must accentuate the nasalization and stretch the
sound for the duration of two parakahs (like a madd tabi‘i, which

will be discussed in more detail in the chapter on “madd”).

The ‘Uthman Taha convention indicates zdgham by putting
nothing over the ¢ and by shifting the sarwins so they are not
vertically aligned. If the 7dgham is complete, it indicates this by
putting a shaddah over the following letter, indicating that you

skip the O altogether.
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‘Uthman Ta Hda shorthand for complete idgham

Cd + zZ M or

z

Uthman Ta Ha shorthand for partial idgham

s B or O

z

Keeping all this in mind, look at the following examples:
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4.

P Yl

2
d:.“‘ .
e /U/

‘ »,’,au‘!\/
R T

g

ks
S dad Sl
pl -,

z

i

Additionally it is important to note that idgham of the & only

occurs at the end of words, never in the middle. For this reason,

we do not do idgham in the following words:

.23

. J

o\Zd

Finally, in some instances where we are meant to pause briefly, a

small o will be placed at the end of the word, indicating a sakt, or
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pause. This pause will prevent us from doing idgham. Below is one

instance of the saks

Iqlab

(changing the § to ‘.)

>

=N
When nin sakinah is followed by a <2, we will pronounce it with
iqlab. Iglab means to change something. Here we will change the ¢
into a  to make it easier to pronounce before the . It is not
quite that simple though. When we change the o into a ¢, we will
then enact another rule called ikhfa’ shafawi. To do this, you must
not quite close your lips on the {, rather allow them to hover just
short of touching until you get to the <». It is important to note
that, since the letter ¢ is involved, there is a ghunnah, and we must
accentuate this nasalization. We will do this by stretching the
sound for the duration of two harakahs (like we did for the

idgham with ghunnab).

The following diagram summarizes the formula for zglab.
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> + ZX or %)

. Z

The ‘Uthman Taha convention indicates i¢/db with a small f in

place of a sukin over the o or in place of one of the parakabs. See

the following diagram.

Uthman Ta Ha shorthand for 1qlab

r/ r} or {e

45



Rules for ¢y with a Sukin

Ikbfa’

(hiding the &)
>
s
When nin sikinab is followed by any letter not in the three
groups we have already discussed, we will pronounce it with
itkhfa’. Ikhfa’ means to conceal something. Here we shall conceal
the sound of the & in the letter that follows it. To do this, we
must not let our tongue and palette make contact as we did with
izhar. Rather, we must produce the nasal sound of the & while
getting the mouth in position to pronounce the next letter. Once
again, because we are dealing with ghunnah here, we must

accentuate the nasalization and stretch the sound for the duration

of two harakabs (as we did for idgham with ghunnah and iqlab).

The following diagram summarizes the rule for ikhfa’.

Any
other + Z A8 or O
letter z

In the ‘Uthman Taha convention, zkhfd’ looks just like partial
idgham, which is justifiable, since it is similar to partial idgham in
that the ( i1s somewhat blended into the letter that follows it.

However, this makes it difficult for the beginner to discern the
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circumstances for each rule. For this reason, we cannot rely solely
on the shorthands, but must memorize and recognize the groups

of letters that cause each rule. The following are two examples of

ikhfa

\
—0\

LA
0PA
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Other Instances of Idgham

=N
We have learned about idgham in the context of nan sakinah. This
is not the only instance of idgham in the Qur’an. In fact, idgham
is a far reaching rule in Arabic morphology that entails much
more than what is relevant to tgjwid. You will even find that our
jurists use the term zdgham to refer to the rule for I when it is
followed by a sun letter and to refer to ikhfa’ and iglab.” In this
chapter, we will expand our view of idgham slightly, to include
more than just the rules for zin sakinah when followed by o5\ 2,

but not so much as our jurists and scholars of grammar do.

We have already learned that idgham means to merge one letter

into another. We have also seen that this merging is sometimes

7 Al-Sistani, ‘Ali. Minbaj alsalibin. vol. 1, p. 208, issue 611
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partial and sometimes complete. Generally speaking, the
following four conditions must be met for us to do idgham of one

letter into another:
1. the two letters must be identical or similar
2. the two letters must be next to each other

3. the two letters must be in a single word or across two

words
4. the first letter must have a sukin and the second, a parakah

When the conditions for idgham are fulfilled, we will do dgham
of one letter into the other, either completely or partially,
depending on the points of articulation and qualities of the two

letters.

Before we determine where idghdm 1s complete and where it is
partial, let us divide idgham into its three types: idgham al-
mutamathilayn,  idgham  al-mutajanisayn, and  idgham  al-

mutaqdribayn as in the following diagram:
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In idgham al-mutamathilayn, the two letters are identical, hence

the name. Something that is mutamathil with something else is

just like it. This kind of idgham is always complete. The Uthman

Taha convention indicates complete zdgham with nothing on the

first letter and a shaddah on the second. Note the following three

examples of idgham al-mutamathilayn:

Two identical letters in a Lo o4 L2 24

single word ['f R (’é—‘a{ R
= ’: o’

Two identical letters across ,/! 4! ¢ o5 of \"‘

two words P \‘" <
f,,l.c

Two identical letters across

two words. I mention this

example to remind you that ¢ ¢

idgham of nitn sakinah into ;A“f"/' el o

s is idgham al-

mutamathilayn
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In idgham al-mutajanisayn, the two letters are different, but they
share a common point of articulation. Something that is
mutajanis with something else is similar to it. This kind of idgham
1s always complete with only one exception. I now present to you

one example for every pair of mutajanis or similar letters in the

Qur’an.

,.-';j/ _ ’f; f/

A > A A A
A, 0 3 Py [3
“ s s _ o s - 7
).c..xw:-\ = L&a}&a%\

“Z 6 7 "{ 6 - W

A\l = a0

7
& <
2 3;
7z 7
* a1t A S
\"A-\.L\ = \)A-\.LJ\
c z
7 7

Aigls = Asegls
rd rd

. 22 ooz Z

T = LGS )
72 P 7z 2 >

8 - A
2 wg — rl wé
vt - s,

77 77

You will notice that I did not give an equivalent for the examples

of ¥ followed by <. This idgham is partial as indicated by the lack
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of a shaddah on the <. Accordingly, we must pronounce both
letters as though the front end of the sound is a b and the back

end 1s a <.

It 1s also worth noting that the last two examples Agg—‘(vj and o
('TJ are examples for zdgham of nin sikinah into J-‘, which we

discussed in the last chapter.

In idgham al-mutaqaribayn, the two letters are different, but their
points of articulation are close or they share certain attributes.
Something that is mutagarib with something else is literally
“close” to it. This kind of idghim can be either complete or

partial. See the following examples:

p‘f’ints.Of i 4, = 4 A, «
articulation (;&J,U(;j\ = z A\ e (;)\
close
shared - .,
attributes M B 5&“’: o2
points of .
articulation \jjjdlj
close g
points of
articulation \ % -
close "j 7

Again, you will notice that we have seen the last three examples in

the discussion on idgham of the nin sikinab into , §, and 3.
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This division is interesting for those who like to know the inner
workings of the language. For those who are not interested or are
unable to correctly identify the relationships between letters, there
is great news. With the ‘Uthman Taha convention, all you must
do is recognize the notation for complete and partial idgham.
Once you identify an instance of idgham as complete, you will
omit the first letter and pronounce the second one with a shaddah
regardless of the type of idgham it is. This leaves only the three
instances of partial idgham, two of which we discussed in the last

chapter. In short, idgham is not as difficult as it may at first seem.
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Rules for Madd

=N
The word madd means “to elongate” something. In tqjwid it refers
to any vowel sound longer than the duration of one parakah. If
you think of the length of the parakah as a unit of time measure, a
madd 1s going to be twice to six times as long as that unit,
depending on the kind of madd and, in some cases, the personal
choice of the reciter. Think of the barakah as an eighth note in
music notation. Whatever the tempo of the piece, the eighth note
will be half a beat. The quarter note (which is similar to the madd
tabi7) is equal to two eighth notes (or two harakabs). And so forth
up to the dotted half note (which is equal to the madd muttasil

and madd lazim).

There are basically two types of madd. The first occurs whenever

the letters from group I (), 5, and §) have a sukin on them. The
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second involves the pronoun s, which we shall discuss separately

at the end of this chapter.

Let us deal first with the long vowels with a swkin. Our first
division of the long vowels is based on the parakah on the letter
before them. Sometimes the parakah agrees with the long vowel,
meaning there is a fathah before the \, a dammah before the 3, and
a kasrah before the $. Other times, this is not the case. See the

diagram below.
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Let us zoom into the group on the left, where the parakah agrees
with the long vowel. We must next look at what follows the long
vowel. The long vowel can either be followed by a ¢, by a letter

with a sukiin, or by neither.

Not followed by:
* ¢
letter with >

followed by
letter with »

followed by &

Madd Tabi‘7

If the long vowel is followed by neither a # nor a letter with a
sukitn, we will call it a madd tabi%, a natural elongation of the
vowel, appropriately named because it is natural. Until now, you
may not have even thought of such a scenario as being a madd,

since the conventions of writing the text of the Qur’an do not
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write a madd symbol (~) over it. It is, nonetheless, a madd, a
natural madd. We will stretch its sound for the length of 2
harakahs. To go back to our music analogy, the madd tabi7 is like
a quarter note, which is equivalent to two eighth notes. We can

summarize the madd tabi7 as follows:

Not followed by:

-

Letter with a»

Tabi7
(2x parakah)

The following are examples of madd tabi

\

3..

%

J 543

You will notice in each example that the long vowel is followed by
neither a ¢ nor a letter with a sukiin. In fact in the fourth example,

it is followed by nothing at all.
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Madd Muttasil & Madd Munfasil

=N

If the long vowel is followed by a ¢, then there are two scenarios:
the ¢ could be in the same word as the long vowel or in a second
word. The former is call madd muttasil, indicating that the vowel
and the ¢ are “connected” within one word. The latter is called
madd munfasil, indicating that the vowel and the ¢ are “separated”
by a space between the two words. The following diagram
summarizes the difference between these two madds and each
one’s degree of elongation. You see a range given because it is
upon you as the reciter to decide how long you wish to stretch
each one. The only rule here is that you be consistent with each
kind of madd, so if you stretch your madd muttasil to 6 counts,
make sure you do this for all instances of madd muttasil, and
make sure your madd munfasils are consistently shorter than madd

muttasil.
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Let us now look at some examples of madd muttasil:
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In the Qur’an you will notice that thesleinds of madd have a
wavy line over them that looks like this: . We tend to call this
wavy line a madd, when in reality it is the long vowel that is the
madd. The wavy line is only a sign used to indicate a madd that is
longer than the madd tabi7. 1t is interesting that the particular
symbol that we use to indicate a madd is itself derived from the
word 2. If [ write it as 2= and you use your imagination, you

should be able to see how the wavy line is a stylized version of

this word.

Madd Lazim ¢ Madd Arid

=

If the long vowel is followed by a swkin, we also have two
scenarios: the swkin could be permanent or incidental. By
permanent I mean to say that the sukan is actually there, it is
actually written. An incidental sukzn, on the other hand, is never
written as such. Rather, we create a virtual szkin when we choose
to stop at the end of verses or anywhere else, in which case we
change the ending harakah into a sukin in our heads. This is what
I mean by an “incidental” sukin, and by contrast, it should now

be clear what a “permanent” sukin is.
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To get back to the division of the madd, if the long vowel is
followed by a permanent sukiin, it is called madd lazim, because it
is “permanently” a madd and it is not dependent on your
incidental stopping. If it is followed by an incidental sukin, it is
called madd ‘arid, “‘arid” being the word for incidental. The
following diagram summarizes the difference between these two

madds and each one’s degree of elongation.

While madd ‘arid has no further divisions, there are two useful
divisions of the madd lazim. First, the long vowel and sukitn could
be within a word or they could be within a single letter. Before
you get too surprised about having a long vowel and a swkin
within a single letter, let me explain what I mean. I am talking
about the purif mugatta‘ah, those letters like F—T‘ that come at the
beginning of some of the Qur’an’s chapters. When we read these

letters, we say the names of the letters, which are themselves three
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letter words. For instance, we say, “alif lam mim.” Let me rewrite
these letters like this: ?féry&'—!‘. Now it should be clear that the
long vowel in ?\J is followed by a permanent sukiin, as is the vowel
in ’(‘:‘ The ruling for madd lazim is the same, whether it occurs
within a word (kalimah), in which case it is called kalimi, or
within one letter (parf), in which case it is called parfi. The

following diagram summarizes this first division:
( Lazim ]

within a letter

(harfi)

within a word

(kalimi)

In the second division of madd lazim, we evaluate whether the
sukiin is part of a mushaddad or doubled letter or not. Let me
explain. Look at the word :J‘-‘:\-;’ If we break the doubled letter
down into its component parts, we can rewrite the word as /U‘-}j\-v;
When it is written like this, it is easy to see the long vowel |
followed by a letter with sukzin. In fact whenever a long vowel is
followed by a letter with a shaddah, we have an instance of madd
lazim. We call it muthaqqal, indicating that it is “heavy” because
of the doubling. If on the other hand, there is no shaddah
involved, like in the word f)ﬁ\‘, then we call it mukbaffaf,
indicating that it is “light” and lacking a heavy shaddah. We can
apply the same division to the parfi madd lazim. In ﬁj\ (’(f.‘:,'(\j&;-ﬁ),
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we have a long vowel in fv that is followed by a ¢ with a shaddah,
so the madd is muthagqal. In & ('-"\j), there is no shaddah, and
hence the madd is mukhaffaf. If we combine these two divisions of
madd lazim, we end up with four kinds of madd lazim: parfi
muthaqqal, parfi mukbaffaf, kalimi muthagqal, and kalimi
mukhaffaf. The following two diagrams summarize these

divisions:
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Before we move to the next kind of madd, let me give you some
examples of madd ‘arid, which I defined earlier. Look at the last

word of each verse below.

Co-JS\ ur)\\ﬂ (...A
u\.a.\aj\u 3:&,\;;.3\‘

You might wonder to what madd 1 am referring, since all you see
at the ends of these verses are instances of madd tabi‘7, and there
are no sukins in sight. That is the nature of madd ‘arid: there is no
sukdin written. Rather, when you decide to stop at the end of a
verse or anywhere else, you convert the last parakah into a sukin
in your mind; hence the madd ‘arid. 1t follows that if you choose
to continue from verse one to two or from verse two to three,

then you keep the parakah and pronounce it as madd tabii.

Madd Lin

=

Let me remind you of the following diagram, which I showed you

earlier:
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We have now successfully explored all the different madds that
stem from the situation on the left where the parakah before the
long vowel corresponds to the long vowel. Let us now zoom into
the column on the right. Whenever a 3 or & has a sukitn, and is
preceded by a fathah, we have what is called madd lin or a “soft”
madd. This combination of sounds gives us a diphthong where
the beginning of the sound is llke a fathah and the end of it is like
a 9 or ¢ like in the words j and <35, The following diagram

summarizes the madd lin:
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Madd al-Sila)

The last kind of madd that we must learn is called madd al-silah.
Let me remind you of the following diagram I showed you at the

beginning of this chapter:

o

(the pronoun)

All the madds we have discussed until now have related to the
long vowels on the left side of this diagram. The madd alsilah
relates to the singular masculine pronoun ¢ on the right. This
madd is likely called madd alsilah because the pronoun is
considered a thing “attached” or “connected” to the word, which
is precisely the meaning of silah. This madd comes into play
whenever the pronoun @ is preceded by a letter with a parakah.
When this happens, you will simply stretch the parakah on the ®
using either a 9 or a ¢ depending on whether the parakah on the ®
is a dammah or kasrah, respectively. How long you stretch it

depends on whether or not it is followed by a ¢ in the next word.
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If it is not followed by a ¢ we call it sughra, because it is relatively
shorter and hence “lesser,” and we will only stretch it as long as a
madd tabii. If it is followed by a ¢, we call it kubra, because it is
relatively longer and hence “greater,” and we will stretch it as long
as a madd munfasil. The following diagram summarizes all this

information:

Fortunately, there is a shorthand in the ‘Uthman Taha
convention for both the silah sughra and the silah kubra. For the
silah sughra you will see a small 9 or & written after the ¢ as in the

following diagram:

Uthman Ta Ha shorthand for Madd al-Silah

asmall » or <«
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For the silah kubra you will see one of these same two symbols
with a — over it. The table below contains examples of each

kind of madd al-silah.

madd al-silah A2\ 7 c o e £
al-sughra u’d\ _9-5 ‘)f;s u\.‘a.w <43 g3 ya
madd al-silah Y %

al-kubra ¢ 145 RIEPS Y
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Rules for ¢ with a Sukun

52

The pronunciation of { with a sukiin depends on the letter that

follows it as in the following diagram:

Rules for "-
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Rules for rwith a Sukiin

Tt al 2x o
Ifr is followed by a < as in %}"ir‘bﬁ, we pronounce it with
tkhfa’ shafawi, which you may recall from our discussion on iglab.
To do this, you must not quite close your lips on the ; rather,

allow them to hover just short of touching until you get to the <.

If the ¢ with a sukin i1s followed by another { as in wj—im)jgg%
then we have all the conditions for idgham al-mutamathilayn (the
merger of two identical letters), which is a complete idgham as
indicated by the shaddah on the second (. In this case, because the
idgham involves a letter pronounced on the lips, we call it idgham
shafawi (merger on the lips). In the case of ikhfa’ shafawr and
idgham shafawi the ¢ must be pronounced with ghunnah, which
we must stretch for the duration of two parakabs (as we did for

tdgham with ghunnah and iqlab).

If the ¢ with a sukin is followed by anything else, we pronounce it
normally and we will call it izhar shafawi. The sign of this is the
sukin on the ¢ While izhar shafawi occurs when the ¢ is followed
by all letters except < and f, it is important to point it out in the
following two examples: \—i»-ﬁ’r; and L—i-;}ﬁ-}r/\—;-’/\ Because the <
and the 9 share a point of articulation with the f, it is tempting to
pronounce the ¢ with 7khfa’ in these situations. We must resist

this temptation and pronounce it with zzhar.
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Rule for ¢ and o with a Shaddah

2N
As we mentioned before, a characteristic exclusive to the letters {
and O is ghunnah. In other words,  and o are the only two letters
whose sounds come entirely through the nose. Whenever these
two letters have a shaddah we must accentuate this nasalization

and stretch the sound for the duration of two harakabs (like a

madd tabi7).
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Qalgalab

=N

Qalgalah is a rule to be enacted whenever any of the five letters of
the mnemonic -}-;-&}A-Lg has a sukdn. If it were not for galgqalah,
these five letters would tend to get obscured whenever they are
pronounced with a sukin. To alleviate this problem, we bounce
on them ever so slightly, giving them a slight semblance of a
harakah. That said, we must be wary not to give these letters a full
harakah, a common mistake, even among reciters. There is no
special notation to remind you of galgalah, so you have to be

alert. The following are examples where you must enact galgalab:
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Tas-hil literally means to make something sahl or “easy.” In tajwid
it refers to the fudging of the second hamzah in the phrase,
E}}&é?f;—gf?hék in 41:44. Because the ¢ is a very harsh letter, this
particular combination of two hamzahs proves to be difficult to
pronounce. Accordingly, reciters will often pronounce the second
hamzah as a hybrid between hamzah and alif. The notation for
tas-hil 1s a small dot placed over the second a/if in place of the

hamzah as in the following diagram:
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Tas-hil

Pronounce the second hamzah in 41:44 as a hybrid between hamzah and alif
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Imalah

Imalah means to make one thing incline toward another. In
tajwid it refers to the special way that | is pronounced in the word
Bl 534 in 11:41 according to the transmission of Hafs from ‘Asim.
In particular, we pronounce this | as a hybrid between an a/if and
a ya’. The notation for 7malab is a small dot placed under the  as

in the following diagram:

\-;"\J;.&;”(p-@

Pronounce the alif in 11:41 as a hybrid between an alif and a ya’
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o al-Quintyyah

P \‘j/:
Whenever we find a tanwin followed by a hamzat al-wasl (\), we
must treat the fanwin as a nin sikinah (as we mentioned in the

chapter on that subject) and then place a kasrabh on it. See the

following example and note what is happening behind the scenes.

Miad € it € g

7
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Hamzat al-Wasl

)

Hamzat al-wasl (V) poses a challenge for those who do not know

Arabic morphology. Hopefully, you already know that T s
omitted altogether when a word beginning with it connects with

the preceding word as in the following examples:

’:"..3 — 2 “3
‘i A, L2 - — ‘ A L2 \ -
bt -
K = M5




Hamzat al- Wasl

L d

The challenge comes when a sentence or phrase begins with a |
because its vowel is never written on it, as you can see in the

following examples:

f: /wﬁ /’
‘391.“ = ‘.JO.:&J\

C2albd S :y»“’ - oL gaa B Gl

S /° }/’4 e /a A,
""\:\! &\ — f,\ \! o\
f - i< ( P

a0\ B S 2 ] i\ D) S 2N
< i - < P
855 e dl 7 3 855 4o dl 7 3

Because the vowel is not written, it is important that you learn the
rules for | so that you can read it correctly at the beginning of

such phrases.

You should use the following rules for deciding which parakah to
give to i
Rule 1: The | in J\ always takes a fathah as in the words u....o..,j

rd

and/J.uﬂ\ You can extend this rule to words like gs-ﬂ\ u.J\
:).»./ﬂ , and d}U\ even though the J\ at the beginning of these

words 1s not considered the definite particle J\ by most

grammarians.
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Rule 2: The only instance when | takes a dammah is in imperative
verbs and passive verbs where there is a dammah after the first

sukin. More simply stated, look for the following pattern:

2+ 2+

When you see this pattern, you will almost always do well to give

the | a dammah.® If you look at the following examples, you will

¥ I say “almost always” because there are, in fact, instances when it seems you
have the pattern above, but you still have to give the | a kasrah. Understanding
the reason for this apparent inconsistency requires more knowledge of Arabic
grammar than I can justify offering you at this juncture. Suffice it to say that
the dammah that follows the sukdin in these instances did not originally belong
after the sukin. It belonged to a letter that has since been omitted and whose
dammah has been transferred to its current location. In reality these words
belong in Rule 3. The following table shows some examples, how to pronounce
them, and provides a glimpse at the original state of the verbs before they were

modified to their current state, respectively:

(1 s2z8) | g - | g
(53D %] - .81
{ F Y \ ". XY \ ". Xt
(\ 2l | pia) = | s-sa)

. A . Az _ 421
(g}/})&") 3.9 = 3!




Hamzat al- Wasl

understand what [ am saying:

}"/: }”
> 1 — ARA
; ,
e = c
A ,,./: A »?
- = -

Thankfully, the instances of this phenomenon are few in the Qur’an, and if
you abide by the conventions for stopping (wagqf), you will rarely have to face
this issue. The only instance you will likely face occurs in Qur’an 46:4. There is
an optional stopping point (wagf) before the word d/_,i.:( You will do well to
simply memorize this word and its correct pronunciation rather than to try

and remember the grammar behind it.

Note: The word d/_,i:ﬁ in the aforementioned verse offers another interesting
twist. If you choose to stop before this word and start afresh on it, you will end
up with two vocalized hamzabhs at the beginning of this word: one is hamzat al-
wasl (\); the other is hamzat al-qat* (s) . In Arabic morphology, this is not
allowed. In such instances, we must change the second hamzah into a S The
end result will be to pronounce the word as d/_):-’i If you listen carefully to
Khalil al-Husar?’s or Muhammad Siddiq al-Minshawi’s recitation of this verse,

you will notice that they observe this rule correctly.
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s A A
A s _ A
5
PRI — TR
‘5‘};"“ = ‘sé.ruﬂ
°,: 28 @ °,3 28 @

Rule 3: In all other instances of T, 1t takes a kasrah. Therefore, 1f
the | is not part of JT and you have determined that rule 2 does
not apply, you should give U a kasrah. The following table lists a

small sampling of the many instances of this rule:

V) - Bl
1-8) - 1280
°o A P o A

5’ °L§..’»\ = %}L’JT
PR - {52 sl




Hamzat al-Wasl
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Key to Symbols in the ‘Uthman Taha
Convention

2N
At the end of most copies of the Qur’an written in the ‘Uthman
Téaha convention, there is a list and description of all the symbols
and shorthands he has employed. I have collected these symbols

and shorthands here along with a brief description of their

meaning and some illustrative examples.



Key to Symbols in the ‘Uthmanr Taha Convention

Letter is non-essential; do
not pronounce it

Do not pronounce alif
when connecting to next
word
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The letter is s@kin and
must be pronounced with

e

A=
9

N¢

\
A
\

f
&

izhar
5 &g
ARE 5
2 e
2% ’f c
Complete idgham
1558005
.
o o
Either partial :dgham or - 24 2.
kb’ R T Ak
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Z s
Liss3,
ighar
wi M.
Al 5D 5885
Complete idgham
M gTe
W) 5%, 52
Either partial :dgham or I P R
tkhfa’
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iglab

Letters omatted from the
original ‘Uthmanic copies.
They must be pronounced.

Pronounce the small 'in
place of the 3 or
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o 1s preferred to o

@ 1s preferred to =

e

AN

Any madd longer than
al-madd al-tabi‘i
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Pronounce hamzah as a
hybrid between hamzah
and alif

U"\J;.'-/'i&\p—’-é
Pronounce the alif as a
hybrid between an alif
and a ya’
IR "? s ’./
eVl I

Hamzat al-wasl must be
dropped when
connecting to what
precedes it.
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Unlike the English
convention, in the Qur’an
you will find the verse
number after the verse.

Marks number of
previous verse

A )izgb is a half of a juz’ which
is 1/30 of the Qur’an

Marks the beginning of a
quarter pizh

See 3:15
and 96:19

Marks words that make
sajdah compulsory or
recommended
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There are 15 sajdah verses in
the Quran: 11 make sajdah
mustahpabb. 4 make sajdah
wdjib. They are:

1) al-Sajdah 32:15

2) Fugsilat  41:37 (note

Marks end of verse where st e gmlbel 15 T

sajdah is compulsory or the wrong place in
recommended

most copies of the
Qur’an)
3) al-Najm 53:62

4) al-Alag 96:19

See 83:14
Marks a saktah.

Pause without taking a

breath.
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‘Uthman Tahd Convention

Jdoiee s

It 1s better to continue

See 6:36
f_}Yv_B Al
You must stop
See 18:13
s
You may stop
See 6:17
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See 18:22

4 _,‘gﬂ ‘,1\

It is better to stop

See 2:2
s laal)
If you stop at one, you
must not stop at the other
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Tajwid according to Islamic Law

=

Until now we have covered all the major rules of tajwid.
Pronouncing the Qur’an according to these rules certainly makes
our recitation attractive and lends uniformity to the recitation of
various people. However, we have yet to view these rules from a
legal perspective to see which among them we are obligated to
follow and which we can legally forgo. I will now give you an
overview of the legal requirements for practicing fajwid in
Qur’anic recitation.’ Specifically, we shall delve into the rulings
for using tajwid when reciting the Qur’an in the obligatory
prayers. Aside from the obligatory prayers, reciting the Qur’an is
not obligatory—though it is highly recommended—so whether

one uses fajwid or not 1s a moot point.

? All legal rulings referred to here are based on the rulings of Sayyid ‘Ali al-
Sistani in Minhaj al-Salibin.
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Recitation of s@rat alfitihah and another complete sirah is an
obligatory part of the prayer. It is critical that we know how much
of tajwid we must abide by to qualify our recitation and thereby
our prayers.

The basic formulation of our duty is that we must read with good
Arabic pronunciation. More explicitly, we are obligated to do the
following;:

1. Pronounce all the letters from their correct points of
articulation so that they sound Arabic. Of course, if
this is not possible, then we must simply do the best
we can.'”

2. Pronounce all parakahs and sukiins as they are written.”

3. Omit hamzat al-wasl when connecting it to what
precedes it.””

4. Pronounce hamzat al-qat‘in all circumstances.”

s. Do idgham of the definite particle /am into the sun
letters."
6. Do not do idgham of the definite particle lam into the

moon letters.”

' Al-Sistani, ‘Ali. Minhaj al-Salibin. vol. 1, p.207, issue #606.
" ibid.

"2 ibid. issue #607

B ibid. issue #607

" ibid. p. 208, issue #611
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7. Pronounce the madd only where it is lazim muthagqqal,

that too, only to the extent that the shaddah is made

16
clear.

If you now realize that you have not been abiding by some of

these obligatory rules in the recitation during your prayers, and

all the while, you believed that you were reciting correctly, then

your past prayers are correct. Simply make the correction in your

prayers from now on."”’

None of the other rules of tajwid are obligatory. Sayyid al-Sistani

has singled out the following tajwid rules as being recommended:

1.

2.

idgham of niin sakinab into the letters of o sbs_2'
idgham in the general sense”

nin al-quintyyah™

the rules for wagf”

Y ibid. issue #611

% ibid. issue #609

7 ibid. p. 209, issue #615

8 bid. p. 208, issue #610

9 ibid. issue #612

20

thid. p. 209, issue #614

* ibid. p. 207, issue #608
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Afterword

=N
Tajwid is meant to be a practical science, not a theoretical one. It
is next to useless to know the rules if we are not willing to
implement them and improve our recitation. While it is true that
not all the rules of tajwid are obligatory, abiding by all of them
holds some benefit. Something that is aesthetically appealing is
more likely to move us emotionally and perhaps spiritually. It is
also more likely to attract others to want to know the meaning of

what is being recited.

In any case, you can only hope to be able to implement these rules
if you practice them. This book is meant only to introduce you to
the rules and explain to you how to implement them. The actual
implementation and the proficiency of implementation depend

solely on you. I suggest that you read along with the famous
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reciter Khalil al-Husari, since he is arguably the most precise of all

reciters in implementing the rules of tajwid.

May God make us all proficient in reading the Qur’dn.
May he make our recitation a source of blessing and reward for us.

May our recitation be the first step toward comprebension,

contemplation, and righteous action.

And may God shower the Prophet Mubammad and bis family with his

mercy.
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Tajwid is an Arabic term that means “beautification.” It refers to the science
and art of reciting the Qur'an correctly and beautifully. From the early days
of Islam, it became important to codify the sounds of letters and
conventions followed by native Arabs so that non-Arabs would be able to
correctly and accurately recite the Qur'an, in many cases, despite their utter
ignorance of the meaning of the words. After all, it is the duty of every
Muslim, regardless of his native language, to, at the very least, correctly
recite two short chapters of the Qur'an five times a day in his prayers.

The science of tajwid, as an institution, has withstood the test of time. Islam
has now spread to every corner of the earth, and the faithful are still able to
recite the Qur'an, in many cases just as a native Arab of the 6th Century CE
would have done. Even in places where “Arabic” is spoken, while the
vernacular language has evolved and become a language as distant from
the Qur'an as any non-Arab language, Qur'anic Arabic has been preserved
as if in a time capsule, guarded from the assault of time and tongue.

This book is an attempt to communicate the most important rules of tajwid
to an English speaking audience with clarity and without the use of more
Arabic terminology than absolutely necessary. This book does not aim to
teach you how to read Arabic. Rather, it assumes a basic level of proficiency
in Arabic reading. | have tried to give you enough information so that you
can read and understand it on your own; however, as with most skills,
especially linguistic ones, you will be best served by studying it with a
proficient, if not qualified, teacher.
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